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Wedding Pouch for holding Spoons and Chopsticks
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Early 1980s H.27.0 cm
Collection of SUZUKI Chikae
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This is a reproduction of a jumoni (pouch)
made in Korea in the early 1980s, designed to
hold spoons and chopsticks. It is a replica of an
artifact believed to have been used by yangban
(the ruling class) during the Joseon Dynasty as
part of wedding accessories. Spoons and chop-
sticks, indispensable for meals, were regarded
as symbols of life. Wedding spoon and chopstick
holderswereembroideredwithwell-chosen pat-
terns and lucky characters to pray for the happi-
ness of the bride and her new family.

Thefabricfeaturesavividcrimsonkongdan(silk
satin weave), adorned with intricate embroidery
of the Ten Long Life motif. Red-based colors are
said to ward off evil spirits,and were used in wed-
ding attire and the likes. The Ten Symbols of Lon-
gevity represent immortality and eternal youth.
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Embroidered section

Embroidery of the Ten Symbols of Longevity: sun, clouds,
pine, cranes, deer, tortoise, rocks, Reishi mushrooms, and
waves (water).

They consist of seven
elements—the sun, wa-
ter, pine, crane, tortoise,
deer, and Reishi mush-
room—and any three
of the following: moun-
tain, cloud, moon, rock,
or bamboo. This design
is unique to the Korean
Peninsula.

Two peony flowers,
symbolizing wealth and
honor, are embroidered
onto the pouch’s open-
ing. Attached are a gin-
ger knot ,a butterfly
knot, and a five-colored
tassels with thread dec-
orative wrapping on the
upper part.

The reverse side fea- =
turesembroideredchar-  Reverse side
acters that read “Wealth
and Many Sons” and “Prosperous Descendants.”
This reflects the prevailing belief that bearing
sons was a source of pride, and that producing
many male heirs would lead to the family’s pros-
perity.

IntheJoseonDynasty,whichadoptedNeo-Con-
fucianism as its governing ideology, the living
spaces of men and women were strictly segregat-
ed. Women spent much of their time in the inner
chambers of the residence, known as the anbang.
Through the handiwork produced there, we can
see the breadth of women’s aesthetic sensibilities
and creativity in the traditional hanbok garments,
the colorful pojagi (wrapping cloths), and the em-
broidered jumoni (pouch).

This elegant pouch for Spoon and Chopsticks
conveystheskillofwomen’shandiwork,expressed
through its colors, embroidery, and decorative
knots, along with the love and prayers for family
embedded within.
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Captivated by Korean Colors and Designs
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Korean thimbles

[Baneulkkoji]
Needle pad
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Wooden thread spool
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Needle case
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Each of these Korean handicrafts displayed here
holds cherished memories for me.

Forty-seven years ago, my husband and | began
our life together in Seoul. At that time, Korea was
undergoing a significant political and social change,
and only about fourteen years had passed since the
establishment of new relations with Japan in 1965.
| still recall the slight unease | felt upon landing at
Gimpo International Airport.
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[Bakdawi joigae]
Shoulder Strap Buckle

Around the same time, a Korean friend presented
us with two thimbles and a as a wedding gift.
Seeing Korean thimbles for the first time, with their
vivid colors and charming shapes, utterly captivated
me. Looking back, this marked the start of my long
association with Korean traditional crafts.

Once | had learnt Korean language and grown
accustomed to streets of Seoul, | began studying

(Korean knotting) and purchased a small
square piece of embroidered work featuring the ten
longevity symbols. | was so taken with the design
that | had it made into a (a decorative
pendant) for myself.

When | encountered the needle pad and thread
spool at the shop, they also captured my heart at
first sight. The needle pad was embroidered with
peonies and butterflies, and | was told its shape was
“tento-gata” (heavenly peach form). The heavenly
peach is an immortal fruit symbolizing eternal youth
and longevity. One feels a little hesitant to stick
needles into such a lovely needle pad. The thread
spool bore a mysterious pattern embroidered in
vibrant colors, brightening my spirits every time |
saw it. The gourd-shaped needle case was adorned
with auspicious motifs, its exquisite craftsmanship
mesmerizing me.

Having deepened my interest in folk crafts
through reading Volume 4 of

which were gifts from my
uncle, I enjoyed browsing antique shops on my way
home from Yonsei University’s Language Institute.
It was also enjoyable conversing with shopkeepers
in my newly acquired Korean, and it was there that |
encountered this curiously shaped wooden object,
the (@ shoulder strap buckle). It
appeared to be a packing tool. The openwork
carving on the wooden thread spool captivates
people with its intriguing design and rustic charm.

Through these pieces, | hope you might
experience, even a little, the enduring appeal of
Korean colors and forms, a legacy stretching back
to the Joseon Dynasty era.
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The YMEAC Collection
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Green-Glazed Pottery Plaque with Equine Legs
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China, Eastern Han dynasty,
1st-3rd century CE

L.292cm W.428cm H.123cm
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This is an assembled stand with four legs
supporting a rectangular tray. It is thought to
be a burial offering interred with the
deceased. The tray's surface is carved with
undulating and geometric patterns, overlaid
with a green glaze throughout. The underside
bears a yellow glaze, with two incised lines
running horizontally. Between these lines,
mortise holes are drilled vertically to accom-

BOXRENORRXORAFZNEXRDLENTOET,
The plaque surface is decorated with incised geometric patterns.

modate the legs.

Of particular interest in this piece are the
legs, modelled after a horse. From their form,
they appear to represent the hind legs. The
structure projecting significantly to the right
is the hock joint®, a crucial joint in the hind
limbs of quadrupeds. This corresponds to the
ankle or heel in humans. At the tip of the leg is
the hoof®, while the slightly protruding
feature just above and to the right is the
fetlock hair© - the hair growing on the rear
surface of the horse’s fetlock joint.

As burial goods, practicality was not
required, but this piece may have been
crafted by the bereaved, out of consideration

for the deceased, to allow them to use their
cherished tools in the afterlife, modelled on
their actual form.

L

Reverse of plague and removable equine legs.
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The YMEAC Collection: recent Additions
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Great River: From Upstream to Downstream and Jade Hundred-Buddha Bowl.
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Great River: From Upstream to Downstream (Ivory Carving)
1979, Design: Shanghai Arts and Crafts Research Institute,
Production: Shanghai Jade Carving Factory, W. 125cm
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From 11th to 24th September 1980, the
“China Shanghai Arts and Crafts Exhibition”
was held at the Yokohama Industry and
Trade Centre to commemorate the 7th Anni-
versary of the Yokohama-Shanghai Sister
City Partnership. Approximately 6,000 items
were exhibited, including carvings, textiles,
furniture, and folk crafts. The “Shanghai Mu-
seum Treasures Exhibition” was also held
concurrently. This coincided with the broad-
cast of the “Japan-China Co-production NHK
Special: Silkk Road”, attracting some 250,000
visitors during the period and sparking a
small China boom. The nearby Chinatown
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HIE IR EIBEEARZTS #30cm
Jade Hundred-Buddha Bowl (Jade Carving)

Design: Liu Jisong, Production: Liu Zhongrong,

Shanghai Jade Carving Factory W.30cm

also bustled with activity. On this exhibition,
Yokohama City acquired two pieces: The
Great River, From Upstream to Downstream
and the Jade Hundred-Buddha Bowl. These
two works were long displayed at the Mina-
to-cho City Hall. However, following the City
Hall's relocation, they have now been exhibit-
ed at this museum, which plays a role in
Yokohama City’s international exchange.

Great River features an exquisitely detailed
carving on a single piece of ivory, depicting
the Yellow River’s timeless history, its famous
sites and ancient ruins, and the economic
development since the founding of the Peo-
ple’s Republic of China. The Yellow River, with
its waves stretching for a thousand miles,
symbolizes the cradle of Chinese culture.
From top to bottom, scenes begin at Qinghai
Lake, overlapping with the Mogao Caves of
Dunhuang, the White Pagoda Hill of Lanzhou,
and the Longmen Grottoes of Luoyang, all
delicately carved. This work is considered
the pinnacle of Shanghai ivory carving at the
time.

The Jade Hundred-Buddha Bowl! is a rare
piece designed by Liu Jisong, who was affec-
tionately known as the “Jade Carving Eccen-
tric”. Its intricate design centres on a “Sleep-
ing Lotus” motif. The surface of the bowl
features various forms of Arhats (Buddhas)
carved amidst lotus leaf patterns. Handles
are placed at both ends, with lotus root node
patterns carved between them to enhance
the three-dimensional effect. An abstract
depiction of a tiger is rendered on the
bowl’s base. This work exudes both style
and dignity.
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